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This Chin Terrace house was ‘a design exercise in making an intermediate & ok
terrace house look and feel like a much larger property, all within a
modest budget. The house is flanked on both sides by parti walls with no
opportunity for windows and daylight. Such plots usually end up with dark
central areas...We embarked on the design process to explore ways of
create daylighting and cross ventilation, and to create a space that would
celebrate openness and enhance the ability to entertain large numbers in
the small house.” (LAUD Architects) CHRIS LOW reviews the project.

[ L ut seeds are invisible. They sleep deep
in the heart of the earth’s darkness, until
someone among them is seized with the
J desire to awaken. Then this little seed will
stretch itself and begin — timidly at first —
to push a charming little sprig inoffensively upward toward
the sun.’ (The Little Prince by Antoine De Saint-Exupéry) CHIN TERRACE HOUSE
Much of the ideas of architecture begin quietly and LOCATION 4 CHIN TERRACE, SINGAPORE
unassumingly. Like thin wisps of smoke ideas circle the oo
site questioning and discovering, slowly descending into et S L
the ground and solidifying into brick and mortar until the ERcIECHTEAM: B
architecture is made. But even then, architecture as an idea —
is only complete in space and form, and not until it is used STRUCTURAL ENGINEER
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and put to tasks, then does it complete itself. QUANTITY SURVEYOR CHOY & ASSOCIATES.
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The idea for Chin Terrace likely began even before
Ihe architect arrived on site, Having the luxury lo live in
a house for five years. the owners of Chin Terrace had
already then began to form fiving habils and movements
within the house. These personal and location specific
movements within the house were then shared and
architectural seeds for a new house took to soil.

very sizable open atrium

This terrace house has the luxury of minimal spatial
requirements. Apart from the basic necessities of a
typical residential living: kitchen and two bedrooms,
thare was little else o contend with.

Light became a living need and spatial idea. From
this, @ central atrium circulation space took shape.
Considering the common inefficiencies of a terrace
house, where light and cross wenlilation became
stumbling blocks for comfort, this central atrium is
a single solution that enswered all needs. Within a
generous length of over 20 metres, the central atrium Is
larger than any internal courtyard found in mast terrace
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houses. The larger the atrium, the more well ventilated
the interior of the spaces. Understanding the scale and
mulli-tasking' this light core is where the se
light begins 1o grow
Functionally, the staircase thal runs vertically
through this two and a hali-storey lerrace house winds
around the central atrium. Unlike a narrow single flight
stair in a shophouse terrace, or a typical dog-leg stair
that turns at every len steps to achieve minimum loss of
usable area, the staircase in Chin Terrace siretches out
languidly, breaking down the physical task into bite-sized
lengths. This breaks down the prog 2 stairs
and at the same time, allows for different access levels
to the spaces anchored at the two ends of the house. The
stairs become bridge-1ke struciures and as a r of a
very sizable open atrium, it almost feels like the stairs at
the edge of the house looking ds, rather than a stair
within a house.
Designed wider than needed, the stairs on at the
art of the ground level are

ng of

lished in alterate timber

and stone, accenting the intention lo use the stair as
ng as additional
seats. These architectural gestures though not new, are
less often found in houses, which relegale staircases to
fional means.

With the solid volumes of spaces pushed to the
two ends of the house, the central void becomes like a
magnetic force liu:i[_ similar to a black hole that people
within the house gravitate to. The abundance of

part of the living room extension,

merely fur

ght
and largér than double-volume space in the atrium
completely decompresses the terrace house structure
The rooms on roends are designed in
consideration to keep the atrium afloat. Large panels
of walls thal separate the rooms for the atrium arg
designed as movable panels. This way, at any one time,
at least half the width of the rooms are allowed to be
open and communicate with the staircase and the central

atrium. The corresponding half of the room that forms
the front and rear fagade are also designed with large
enough openings that maintain this sight line. When all

the openings are aligned, it aj e is np
beginning nor end to the length of the house
Considering the practicalities of living in a house
designed lo be truly lived in, where simple La of
maintenance and keeping the house like a home and
less like a show-piece, it does seem logical to keep the
atrium encipsed, and not open to sky, Yet, there seems
to be a part of the architecture that seems to form the

mental lusion of a ‘charming little sprig” venturing
beyond physical boundaries of the atrium, the front and
rear gar reaching out towards the stars. The idea of
light seems too well defined such that the ephemera
and fightness of light has been weighed down by logic
and hard lines in the space.

Ideas are he seeds thal grow into real spaces,
hich in furn, plant new seeds of imagination and
wonder in us, as we stand and live inside these physical
deas. Chin Terrace is a 'young' house, which over lime,
will continue to grow and morph itsell with the owners
hat live inside it +




